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ARTIST’S STATEMENT 

Creating art satisfies a need to express myself visually. In my abstractions, I find pleasure in 
creating balance and order through shapes and color.  My florals started out as experiments with 
the various distortion filters available in Photoshop. But my own original hand drawn or painted 
works have given me the most pleasure and frequently surprise me with how well they turn out if I 
work spontaneously.

Creation of any kind is fun! It is also necessary for the health of the human psyche. But speaking 
personally, I find joy and satisfaction in the creation of something new, whether anyone else will 
ever see it or not (although the icing on that cake is hearing the reactions of others). I like to think 
that, apart from the enjoyment people may get in viewing my works, they will be stimulated to 
create art of their own. 

I have always had a natural sense of design. As a boy I experimented with water colors, gauche, 
and got some remarkable results with finger painting (enough for a visiting friend of my mother’s 
to buy some of them at one point). My first sale! I opened a savings account (with the help of 
my mother) and kept it going on newspaper delivery earnings - until I spent it all on a bike. As a 
young man I became fascinated with the way aerial maps of rural and urban areas resolved into 
interesting shapes, beautiful regardless of their intended use. This was after I’d been given a book 
of new designs for Center City Philadelphia (where I was living at the time) which were proposed 
as urban renewal concepts by Edmund Bacon, the city planner. Lifestyles could be nurtured and 
guided by well-planned city planning. I got that, but I was even more entranced by how the shapes 
of the planned areas resembled artistic abstractions. 
 
I’ve always created my art with a feeling of fun and experimentation: “What if I do this?” It’s 
always a learning and discovering process -- and the best thing is, it never stops! 

Inspirations include the oddness of Miro; the dreamlike visions of Dali; the simple but powerful 
works of Picasso (especially the beautifully incapsulated life captures during his pink and blue 
periods); Mondrian, because he reduced balance and composition to starkly simplistic levels; 
Rothko for his innovative use of color; and finally Morris Louis for his ability to use very thin 
washes of paint to achieve brilliant color  melds in his ‘veil’ paintings. 

So, what is on my mind as I begin work? “Let’s see what happens today!” 


